





























From the beginning the education was to be ‘two-way — to teach traditional culture and also
Kartiya (‘white fella’) way. And it was so for its religious education. Most days Hector Jandany
or George Mung Mung or Queenie McKanzie came down to the classroom, often carrying their
paintings to tell stories of the ancestors or creation and the Gospels. Often these were danced
into life at corrobories and big Christian liturgies, especially those of Pentecost, Faster and the

Ascension.

Perhaps the most breathtaking of these works — and certainly one of the great sculpiures of the
20th century in my view — is in this exhibiticn (Page 10). Carved from a tree bough found
deep in the Bungle Bungles, it was tc replace a plaster statue knocked over by the dogs as a
small group was praying around it. “I"ll make you a Mary that will never break”, Gecrge Mung

Mung promised the people as he set off to find some suitable wood.

This Mary epitomizes the deep ‘two-way’ spirituality of the Warmun community at this time. She
Is @ young woman, painted with the body paint patterns reserved for young, unmarried Warmun
girls, Her womb 15 ke & shield under her heart. Her unborn man-child dances. He is the One.
She s the Mother. Together they remind the beholder that Mary and Jesus are the centre of
this faithful little group. As Heclor Jandany, the Ngepuny (God}) man, said to me, “We always

knew about Ngapuny and the Spirit, bul youse mob had o tell us aboui Jesus and Mary”.

It is @ mark of the esteem with which the Warmun community still holds the Sisters of St Joseph

that they have allowed this most sacred of art to travel to this exhibition.

There 15 & real sense in which all the works in this collection spesk to and reveal the deep
spiituality which underpins the ways in which traditional Aboriginal people have held their lives
together. That this has changed somewhal in recent years with the advent of drugs, greg and
some of the less desirable aspects of Western (white) culiure does not negate the place of
the ancestor myths of creation and right living, Ngarrangkami (loosely labeled ‘The Dreaming’
by white people).
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